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TWENTY-SECOND SEASON 
SECOND CONCERT 
lflpaston Friends of 
llasic, Inc. _ 
and 
IJhepberd lc:hool of Slusic 
PRESENT THE 
Robert Eisenstein - vielle, rebec, recorder 
Christopher Kendall - lute, mandora, harp 
Scott Reiss - recorders, psaltery, percussion 
Ann Monoylos- soprano, hurdy-gurdy 
Hamman Hall Monday, November 30, 1981 
8:00P.M. 
Rice University 
PROGRAM 
Songs of the Troubadours and Trouveres 
Reis Glorios . ... .. ........ ... ... ... . .. . . Giraut de Bornelh (fl. 1165-1211) 
A douz mois de Mai joli . . ... . . . ...... . .... Anonymous 13th centry ·trouvere 
Fortz chausa es . ............... . ...... . . . ... . ........... Gaucelm Faidit 
(Pianh on the death of Richard I) 
Estampita (inst.) .... . . . .......... . . ........ . ........... . . .. Anonymous 
Estat ai en greu cossirier ....... ... . . .. . . ... .......... . The Countess of Die 
Dex est ausi comme li pellican .. . ...... . Thibaut, Roi de Navarre (1201-1253) 
Benedicamus Domino (inst.) ... ... .... . . . . . Anonymous Las Hue/gas Codex 
Kolenda Maya .... ... ..... . ... ... . .. Raimbaut de Vaqueros (fl. 1180-1205) 
Intermission 
Medieval English Christmas Music 
Sub Arthuro plebs (inst.) . ............ .. . . ............ . ....... John Alyn 
Angelus ad Virginem . ... . ..... .. .. . .. . . .... ...... Anonymous (circa 1250) 
Excelsus in numine (inst.) . ..... .. .. . .. . ........ Anonymous (13th century) 
There is no rose . . . . .. .. . . . . . . .. .. . .. . . .. . Anonymous carol (15th century) 
Ave rex angelorum (inst.) . .. . . . .. .... .... . ..... Anonymous (15th century) 
Nowell sing we . .............. . .... . . ......... Anonymous (15th century) 
Fourteenth Century Italian Christmas Laude and Dances 
Stella nuova . . ......... . ....... ..... ... . .. . ...... . , ... .... Anonymous 
lstampita Belicha (inst.) . . .. ... . .. .' . . . . ............. .. . .... . . Anonymous 
Da ciel venne messo novello . . . ...... ... . ... _ . ... ... ... . .... Anonymous 
La manfredina (inst.) .. .... .. ..... . ... .. . . ....... ... . . . . .... Anonymous 
Gloria'n cielo e pace'n terra . ...... .. .. . . ... ................. Anonymous 
THE FOLGER CONSORT is in residence at the Folger Shakespeare Library, Washington, D.C. 
Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 
Paging arr11ngements may be made with ushers. 
If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 
This is a tax-deductible donation. 
HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presenta-
tion of chamber ensembles with national and international reputations and the development of 
new audiences for chamber music through concerts available to everyone. 
HOUSTON FRIENDS OF MUSIC lWENTY·SECOND SEASON 
HOUSTON FRIENDS OF MUSIC/ SHEPHERD SCHOOL OF MUSIC FIFTH SEASON 
October 16,1981. ................................ BEAUX ARTS TRIO 
November 30, 1981. .................. ........... FOLGER CONSORT 
January 19, 1982 ........................... DORIAN WIND QUINTET 
February 9, 1982 ..... . ................ JUILLIARD STRING QUARTET 
March 8, 1982 ........................ CONCORD STRING QUARTET 
April20, 1982 ............................ TOKYO STRING QUARTET 
PATRONS 
Susan & Dennis Carlyle George E. Coughlin Harold & Nancy Sternlicht 
BENEFACTORS 
Cultural Arts Council of Houston Shell Companies Foundation 
Ervin Adam 
Ralph A. Anderson, Jr. 
J. K. Arbenz 
Mr. & Mrs. E. T. Carl 
Carter D. Crawford 
J. Michael Duncan, M.D. 
Alexander & Ann Goldstein 
James & Carolyn Alexander 
Lutz & Marie! Birnbaumer 
Chester & Jaimie Cochran 
Robert A. Hettig 
Jan Karon 
Bernice Beckerman 
Dr. James J. Butler 
Edward Doughtie 
James N. DuffY 
Mr. & Mrs. Lloyd E. Elliott, Jr. 
Ann Fairbanks 
Dr. & Mrs. David A. Freedman 
Lila Gene George 
John Hill, 1960-1967 
Alfred Neumann, 1967-1968 
Stratton Hill, 1968-1973 
National Endowment for the Arts 
Harvy & Sondra Gordon W.H. & I.H. Mannheimer 
Grady L. Hallman Richard & Heather Mayor 
Mr. & Mrs. C. H. Hewitt Julia Mazow 
William Ward Jones Meyer L. Proler 
Barbara Kauffman Tom & Barbara Solis 
Harold & Hineko Klebanoff Samuel & Angela Weiss 
Tomas & Marcella Klima Shirley & Seymour Wexler 
Beatrice & Franklin Levin 
SPONSORS 
J.P. Lauzon 
Tom & Frances Leland 
Howard & Carole Marmell 
Ron Masters 
CONTRIBUTORS 
Dr. & Mrs. A. A. Mintz 
Mark & Amanda Schnee 
Dr. & Mrs. Malcolm F. Sher 
P. VanMears 
Ronald & Margrit Young 
Fred & Eva Halfrect Mr. & Mrs. Nathan M. Pryzant 
Beverly I. Hawkins Richard & Eva Rosencranz 
Robert Hill David Saletan 
Alfred J. Kahn Marga H. Sinclair 
Mr. & Mrs. Walter R. Kaye Halina D. Turner 
Mrs. Leo E. Linbeck, Sr. Irving Wadler 
Robert W. Marwin Linda Walsh 
Daniel Musher Herbert H. Yuan 
PAST PRESIDENTS 
Harvey L. Gordon, 1973-1977 
Nancy Sternlicht, 1977-1979 
J. Kaspar Arbenz, 1979-1980 
1981 • 1982 OFFICERS 
President. . . .. .... ... ....... . ...... . ... .. . ..... .. . . . . .. . Daniel Musher 
First Vice President (Program Chairman) . .... . .. . .. . . . . . .... Jack B. Mazow 
Second Vice President (Subscriptions Manager) . . ... . . . ... . . . .. Tomas Klima 
Third Vice President (Concert Arrangements Chairman) . . .. Barbara Kauffman 
Fourth Vice President (Publicity Chairman) .. . .. ..... . . ..... .. . . Jan Fischer 
Secretary . ...... . . . . ...... ... . . .. .. . .. .. ~ .. . ..... . . .. .... . Ira J . Black 
Treasurer ............ . . .. ... . ... .. . .. . .. . ... . : .... . .. . Edward Doughtie 
Grants Officer ... .. .. . . .... . . .. . . . .. . ._ . . , .. · .... ... .... ; . Robert Colligan 
PROGRAM NOTES 
Songs of the Troubadoun and Trouveres 
The troubadours were aristocratic poet-musicians of the twelfth and early 
thirteenth century southern France. By using the indigenous musical traditions 
of the South with the new cult of chivalric love, the troubadours and their nor-
thern French imitators, the trouveres, founded the tradition of courtly love songs 
which flourished throughout the Middle Ages and Renaissance. The word 
troubadour comes from the Provencal trobar, "to find," implying that the tradi-
tion was one of improvisation, with the poet "finding'' the words to his poem as 
he sang. The noble artist, however, was not necessarily expected to perform his 
own work and had the services of jongleurs, professional performers of low sta-
tion, to assist in serenading courtly gatherings, friends, and unattainable objects 
of desire. What these performances were really like is debatable. The surviving 
manuscripts are not performance editions, but rather presentation copies that in 
all likelihood served ceremonial rather than musical purposes. These lavish 
manuscripts contain only the texts and the pitches of the songs, leaving rhythmic 
interpretation to the modern transcriber. There are scholars who feel that there is 
no justification for anything other than a simple vocal performance of these 
pieces. However, given the known presence of instrumental performers with an 
unwritten and improvisational tradition and the almost certain Influence of Arab 
musical culture in medieval southern France, it is possible to make a case for the 
kind of performance heard here. As modern day jongleurs, we certainly prefer 
to present the latter appw>tch. 
Medieval English Christmas Music 
It is unfortunate that so little medieval English polyphony survives today. 
Due to the wholesale destruction of all things Catholic during and after the reign 
of Henry VIII and to the natural ravages of time, only a small fraction of the 
repertory remains for us to enjoy today. Sub Arturo plebs is a work about 
English music and musicians, yet it survives only in a continental manuscript. 
Angelus ad Virginem is mentioned by Chaucer; he has his young clerk singing it 
to the accompaniment of a psaltery in the "Miller's Tale". Excels us in numine is a 
motet in honor of St. Thomas. These three pieces are delightful examples of the 
fresh and energetic sound of early English polyphony. The remaining works in 
this group are 15th century carols. To reach the largely illiterate masses, the 
church had to use every possible attraction . Important feasts, especially 
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Christmas, were made as elaborate and eye-catching as possible, with colorful 
processions and much music to ornament the liturgy. The first carols have their 
origins here. Their basic purpose was to involve the people in the Church 
through instructive texts, beautiful melodies, and 'danceable' rhythms. The 
anonymous composers of these carols certainly must have achieved their aims· 
the simple, warm beauty and lively motion of these songs perfectly capture ~ 
Christmas spirit that has not changed since the 15th century. 
Fourteenth Century Italian Christmas Laude and Dances 
The laude performed here are popular, folklike songs which may have been 
used in street processions. Melodically, these pieces seem to reveal the influence 
of the troubadours, Gregorian chant, and perhaps folksong. Culturally, the 
laude were used (if not written) by the wandering. groups of penitents which 
arose because of the devastating wars and plagues between 1250 and 1350. 
These people sought to atone for the sins of the world by flagellating themselves 
as well as by singing laude. Our examples are definitely written for Christmas 
celebrations, so we need not imagine tortuous original performances. Belicha 
and Manfredina are two of the unique instrumental pieces preserved solely in a 
manuscript now in the British Museum. They are called istampitas, literally 
stomping dances; but it is doubtful that they were intended to be danced. Bocac-
cio describes a group of Florentine nobles sitting and listening to one, and this 
makes sense in terms of the music. The single melody lines preserved in the 
source are frameworks for virtuoso performance by the players. 
Program notes by Robert Eisenstein 
,. 
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UNDERWOOD, NEUHAUS 
WANTS)OU10 
MAKE MONEY. 
And we have the people to help. 
Underwood, Neuhaus & Co. 
Incorporated 
n 4 lr.ol\'1~ ,It Ru-.ld)m ... ntnwn . Post Oak Tnw~·r G.-lll•n,l . Hl)USton, Tt':-..lS 
224-1224 
Houston's First, Finest, 
and Most Complete Coffee 
And Tea Specialty Store. 
1-fOUSE of. 
COFFEl: I~:J.\NS 
Downtown-
Main at Rusk 
Member FDIC 
2520 Rice Blvd. 
In the Village 
Wadler,.l{aplan 
Music Sl}op, Inc. 
''Hou$tOi-J's 1argest 
Selectiori~of $he?.t Music" 
PIANO • VOCAL • INSTRUMENTAL 
3907 South Main 529-2676 
See Us for Unique Musical Gift Items 
For the Finest in Classic Guitars, 
Guitar Instruction, and Music 
and Accessories for the 
Classic Guitarist. 
1401 Richmond Avenue 528-5666 
524-0057 
10-6 Mon-Frl. 
10-5Sat 
Texas 
Commerce 
Bank 
SHIP YOUR CAR 
TO OR FROM 
ANYWHERE ... USA 
AUTO DRIVEAWAY CO. 
524·3096 
4500 TRAVIS • HOUSTON 
illag 
Cheese 
Shop 
MON·SAT 9-6 
2484 BOLSOVER 
~ 
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THE NEW SEASON 
·'· · ~ ' . 
XJHANNES SEUI PETER GEORGE LEONARD co~~g~~ BRAHMS OZfSIM TCHAIKOVSKY GERSI-rMN BERNSTErN 
WITH A CAST OF THOUSANDS OF MUSICAL GREATS! 
Daily creating a universe of drama, exc~ement, laughter and romance. 
~KLEF 
Subscnbe to the KLEF Program Guide. Ca~ 622-SJ33 L( )lK{ and Cltar 
AIN & THE MEDICAL TOWERS BUILD 
lNG, HOUSTON. TEXAS 7702/J· 
~lVI:~ ().41<\S 
~()()1<\ST()~I: 
BOOKS ON THE ARTS 
WE WELCOME SPECIAL ORDERS 
520-0061 
1987 W. GRAY • HOUSTON 
Appraisals. 
Quality Instruments and ,Bows bought and sold. 
Specializing In Sound Intonation •nd Artla-tlc Repalra 
• Member of the Houston Symphony Orchestra 
• Member of t.he American Society for the Advance-
ment of Violin Making 
• Laureate of the Warsaw Competition tor Best Violin 
• Listed in Rene Vannes' Universal Dictionary, etc. 
RAINBOW LODGE 
An unusual experience in dining. 
And for your next meeting, reserve our Private Dining. 
1 Birdsall, Houston, Texas 713/861-9407 
